1) Waxahatchee/brother bryan-coast to coast

Progetto solista della cantautrice Katie Crutchfield, dopo aver lasciato la band P.S.Eliot.

Il suo primo album, in formato split cassette (Spiega) con Chris Clavin, per la Plan It X records, attirando una discreta attenzione e riuscendo poi a registrare un vero album di debutto, sotto questo nome con la Don Giovanni records, l'anno scorso, che si chiama American Weekend, ed è un bedroom record, uno di quegli album registrati come si dice in camera da letto che significa poi nello studio di casa.   

Così come il primo album anche il secondo, uscito da pochissimo per la wichita che non se l'è fatta scappare, s'intitola Cerulean salt, e lo sta per promuovere in europa, come spalla di tegan e sara.

-12/14 aprile coachella festival 

castle fake records, un'occhiata alle artiste e artisti, visto che ci sono dell nuove uscite e delle cose interessanti di cui ancora non avevamo parlato 

2) the mallard/I listen to the lyrics last

uscito nel 2012 e riedito in edizione limitata, peraltro soldout, per la castle l'album “yes on blood”, da cui ho tratto il pezzo che vi farò sentire, ora stanno preparando un nuovo album apunto per la castle che dovrebbe uscire questa primavera.

The Mallard ruotano intorno a Greer McGettrick, un interessante chitarrista e batterista, che ha registrato da sola, suonando tutto, la prima omonima cassetta e che ha portato avanti per un po' questo progetto, sia da sola, in performance in cui suonava chitarra e batteria contemporaneamente, 

alla fine ha chiesto al suo amico  Dylan Tidyman-Jones (guitars/keys/backing vox) a suonare la batteria e hanno iniziato a girare in tour come duo, fino all'incisione del primo vero album, sempre tutto suonato e registrato da Greer per la Castle face records, che intanto l'aveva notata, e con l'aggiunta di Dylan Edrich multistrumentista della band Thee oh sees, che ascolteremo dopo.

Altri cambi alla batteria ecc. perché  la sostanza è che il progetto è di greer, ruota intorno a lei, e quindi giustamente fa anche un po' come le piace.

In realtà io amo molto questo spirito, almeno in musica, forse in amore e nelle relazioni personali decisamente meno, però nelle band e nelle esperienze artistiche credo sia assolutamente arricchente questo tipo di approccio morbido e con legami sempre cangianti.

E' un misto di garage, psycho rock 

3)wax idols/when it happens

discipline and desire secondo album è uscito il 6 aprile per la slumberland records

Heather Fedewa/heather fortune

è una chitarrista e un'artista assai intrigante, e molto molto particolare.nata in un paesino sperduto nel michigan, racconta in un intervista di essere cresciuta come un adolescente che odiava praticamente tutto ciò che si muoveva nel raggio di 20 miglia, tranne qualche amico strano con cui passava lel giornate a sballarsi e ascoltare musica, praticamente una di noi.

Poi a 16  va via dalla casa di sua madre, raggiunge il padre biologico, ma lo lascia dopo pochi mesi, perché a detta sua, era una vera testa di cazzo, e va a vivere a boston in una casa punk dove conosce alcune delle persone con le quali formerà la sua prima vera band, Hunx and His Punx, poi entrando a far parte del circuito della castle face records, entra nella band blasted cayons ceh vi farò sentire dopo, ma secondo me il meglio di se lo da qui, con wax idols, la sua band, il suo progetto, il primo album, tutto praticamente registrato e suonato da lei, s'intitola “no future”, ha una impostazione molto kill rock stars, assai anni 90, ma che lasciava decisamente intravedere un percorso artistico in atto che doveva essere interessante. E qui che esce il nuovo Discipline and desire, per la castle dove heather ha probabilmente espresso al meglio i suoi talenti vocali, chitarristici e come autrice, trovand ofinalmente anche uno stile veramente proprio.

In un intervista dice, un sacco di gente pensa e dice che sono una terrible bitch, ma sinceramente la verità è che sono una che dice quello che pensa, che è diretta e che non gliene frega assai di quello che gli altri possano pensare o dire di me.

4)blasted-canyons-blood-on-the wall

Blasted Canyons is Heather Fedewa (also of Wax Idols), Adam Finken and Matt Jones. Together, they round robin instruments and crush huge riffs, singalongs, caveman drums, and gooey synthesisers into thrashy wizard rock for weirdos that dig dorky shit but aren’t total dorks about it. Their self titled debut was recorded with Matt Hartman (of Henry's Dress and Sic Alps fame) and Eric Bauer (who has helmed the boards for Ty Segall, Thee Oh Sees, and countless other San Francisco ne’er do wells). Their second release "2nd Place" re-recruited Matt Hartman as spiritual advisor and roped in Jason Quever of the Papercuts to steer the countless do-dads present at the Hangar in Sacramento, and pushes farther into these unintentional shredders' goth tendencies. 

4)the oh sees/

http://www.castlefacerecords.com/

nuovo album appena uscito floating coffin 16 aprile per la propria castle face records,

Thee Oh Sees are the latest incarnation of songwriter, singer, guitarist (and Castle Face fearless leader) John Dwyer’s ever-evolving pop-folk psychedelic group. Dwyer, who hails from Providence, RI, has been active on the San Francisco indie scene since the late ’90s, working with several bands, including the Coachwhips, Pink & Brown, Yikes, Up Its Alive, and Swords & Sandals, among others, and he formed OCS (which is an acronym for Orinoka Crash Suite, Orange County Sound, or whatever Dwyer decided it was on any given day) initially as a vehicle for the experimental instrumentals he was producing in his home studio.

In time OCS morphed into an actual band, and worked under the usual flurry of names, most notably as the Oh Sees or the Ohsees , and eventually as Thee Oh Sees, featuring Dwyer on guitar and vocals, Brigid Dawson on vocals and tambourine, Petey Dammit (sometimes listed as Petey Dammit!) on guitar, and Mike Shoun on drums.

Floating Coffin is an album by San Francisco rock band Thee Oh Sees, released on April 16, 2013.[5]

John Dwyer described the album as being "heavier" and "darker" than their previous efforts, and that "[The] songs occur in the mindset of a world that's perpetually war-ridden".[6]

The album was released on Dwyer's Castle Face Records.[7] This differs from most of their other albums, which are released by In The Red Records.

On February 8th, the band released the song "Minotaur" for streaming and free download on several music news websites.[8][9][10] The band later released a second track, "Toe Cutter-Thumb Buster" for full preview and download.[11][12] These songs, along with the track "Tunnel Time", had been included in the band's live performances for several months before the announcement of Floating Coffin.

5) neneh cherry + afrika baby bam /nina

- Today, Swedish pop star Neneh Cherry shared a new track called "Nina". It's a collaboration with Afrika Baby Bam of the Jungle Brothers and it features production from Kieran Hebden, aka Four Tet. (Hebden previously contributed a remix to The Cherry Thing Remix EP). The press release also teases that Cherry and Hebden are working on a more "extensive" collaboration.

6)kate boy/northern lights

quartetto di stoccolma electro pop, che alla fine dell'anno scorso ha messo in giro un po' di singoli che hanno riscosso un notevole successo, sono stati remixati da djane e dj e quindi ci si è cominciato a chiedere chi si celasse dietro questo kate boy, una band, uno/una produttrice, in realtà dicono i 4 in un intervista su pitchfork Hampus Nordgren Hemlin says of his three bandmates, Kate Akhurst, Markus Dextegen, and Oskar Sikow Engström, fanno tutto insieme, dallo scrivere, al produrre al suonare sia i propri che gli strumenti degli altri, per cui quando hanno poi dovuto scegliere un nome per la band hanno pensato di creare un 5 elemento fittizio, che è un po' una specie di summa e risultato di 4 persone, androgino, come dicono, e che viene un po' resa o reso reale nel video into your eyes, con questa sorta di siluette o ombra che mescola e di volta in volta prende le sembianze di una o di un altro.

Kate akhurst è originaria dell'australia, vissuta poi a la e a stoccolma dal 2011 dove ha subito trovato le persone giuste che aspettavano solo lei per chiudere il cerchio di kate boy. Pensa che culo.

Insomma, in attesa del loro primo vero album, in realtà aticipato da molti live, ci ascoltiamo questo northern lights singolo ceh da il titolo al loro primo ep.

7)charli xcx/cloud aura feat brooke candy

dopo tanti singoli fatti uscire nel corso dell'anno scorso di quest'anno la giovane e piuttosto precoce artista inglese, sforna finalmente un alburm dal titolo "true romance" con la iamsound records.

[ stripper and rapper brooke candy americana, che ha collaborato anceh con grimes,a proposito del la sua vita e le canzoni che si ispirano sempre a quello che è realmente, come donna che ama le donne ecc, e come stripper che è la sua fonte principale di guadagno dice:

Well, being a woman that likes women, I guess you could say I've derived inspiration and wanted to promote strong women my whole life. I'm all about women helping women. There aren't enough collaborations like there were back in the day. Remember that track "Ladies Night" with Missy, Angie Martinez, Da Brat, and Left Eye?

8)banks/before i evet met you

spulciando tra le nuove cose della iamsounds records ho ascoltato questo pezzo, nuovo singolo di Banks, vi linko le parole di quesot testo, crudo, intenso molto molto sensuale.

Calling yourself BANKS isn’t really the best idea for a new artist in 2013. Yeah, it looks pretty cool when written in all caps as it’s officially stylized, but the name instantly conjures up a certain inescapable it girl rapper who seems to overshadow everything in her path. Not to mention that once it’s punched into Google, the only “Banks” that appear are those of the financial kind.

Poorly chosen moniker aside, there’s nothing else to fault BANKS for. The Los Angeles-based songstress, signed to indie IAMSOUND (home of Salem, Charli XCX, and a pre-major Florence + the Machine), is rapidly gaining buzz with her brilliant debut single, “Before I Ever Met You.” Radio 1 compared it to “early Portishead,” while BANKS’ label bio mentions Fiona Apple. What it really is is a combination of the two; the soulful angst of Tidal-era Apple lost in a moody maze of downtempo noir-pop.

BANKS also has another track available, a collaboration between herself and UK producer Lil Silva, called “Work.” It’s the kind of grimey, dubby British club fodder that Katy B would sell her first born for.

10)rokia traoré/beautiful africa

The first thing you hear on Rokia Traoré's Beautiful Africa is a drum beat, unadorned. It only lasts a few seconds before the guitars wrap around it like a veil, but it still feels revealing, as though we opened the door on the music just a few seconds before it was ready for us. That thump and tap, in a rhythm a bit like Radiohead’s “Idioteque,” tells us a lot about the album that follows: This is a record that grooves but also invites the listener to come closer, to step into its space, be still and listen. Traoré and producer John Parish have captured this music in all its rhythmic grace with great intimacy, capturing each slide up the bass or thrum of the n’goni with direct clarity.

For music with such rhythmic body, precision in capturing the singular character of each sound is often beside the point. But Traoré’s music benefits immensely from it-- you can hear the way the her guitar twists around the other guitars and Mamah Diabaté’s dusty n’goni, and the sound sets this thicket of repeated, interlocking phrases inside the full-bodied rhythm section. The effect is of music that lives two rhythmic lives in tandem, and each one pushes the other, leaving her voice free to glide loosely over the top. Traoré’s past albums established her as a fine singer, but here, she feels more accomplished than ever, her voice bending around her words (sung mostly in Bamana) with flourishes of subtle vibrato.

Moreover, she’s developed the dynamic range of her singing and writing. “Sikey” and “Lalla” both offer slippery funk, but with two completely different feels, while “N’Téri” travels in time over its nine and a half minutes, from hushed and skeletal n’goni topped by some of Traoré’s most incredible, full-throated singing to a whirling, driving electric song. The final couple of minutes surge on a bed of beatboxing and roiling guitar. It’s an amazing performance, and a good contrast to the more concise and straightforwardly funky songs.

Traoré is from Mali, and her music carries many signatures of her homeland, from the n’goni to the language to the circular guitar figures, but her sound is fundamentally international, swallowing tradition and modernity whole to create a pop sound she can quite easily call her own. Being from her country means contending with the legacies of some of West Africa’s most internationally successful artists; at this point, I’d say Traoré fits comfortably alongside her forbears.

Rokia Traoré – Beautiful Africa (releasedate: D/A: April 9th)

“I really like rock,” says Rokia Traoré about her new album Beautiful Africa, “and it was because of rock that I wanted to play music, but I didn’t want to make rock and roll in the Western tradition … I wanted something that’s rock and roll but still Malian and still me.”

When she was growing up, an older brother used to play her Dire Straits and Pink Floyd. “It wasn’t all I listened to—I discovered jazz and blues with my dad, and Malian and other African music, and French chanson, but it was rock music that made me want to learn guitar.”

There are three guitarists on the album, John Parish, Stefano Pilia and Traoré herself, but though the record is constructed around rock riffs and sturdy bass work, it still has a distinctively West African feel, thanks to the genius of Mamah Diabaté on the n’goni, the ancient, harsh-edged African lute. It’s an instrument that Traoré has used in compositions throughout her career, and she argues, “I’ve used n’goni in classical music projects, and it goes with blues, or jazz, or rock and roll. It’s a great instrument!”

Traoré’s changes of musical direction usually start with “a sound that I imagine…a sound inside my head.” She didn’t want to imitate what other people had done “because I need to do what I imagine—that’s the reason I’m making music.” But she needed someone to help her create the sound that she imagined, and eventually decided on John Parish, the writer, guitarist, and producer who has worked with Tracy Chapman, Eels, and PJ Harvey. During the recordings “he just asked me to listen to things and make my choice.” The collaboration worked. “This is what I wanted to make. it’s even more than I imagined.”

The past year has been a quite extraordinarily productive period for Traoré. The Barbican invited her to wirte three wildly different new sets of music: the acoustic Damou (Dream), the often bluesy Donguili (Sing), and the rock- influenced Donke (Dance), in which she set out to show “three different aspects of Malian culture and my own personality.” She has toured Britain lately on the Africa Express train, collaborating with Damon Albarn as well as Paul McCartney and John Paul Jones, who joined her backing band for the London finale. And she has continued acting as well, with British and European performances in Toni Morrison and Peter Sellars’ much-praised theatrical/musical re-working of the Shakespearian story of Desdemona, for which she wrote the music.

The songs on Beautiful Africa are in the West African language of Bambara, as well as French and occasional bursts of English, and the often personal lyrics are concerned with Traoré’s thoughts on her own life, and on her tragically battered homeland. The album’s title track, built around the sturdiest rock riff on the album, is very much a love song to “battered, wounded Africa,” and reflects Traoré’s despair and fury at what has happened to her country. “The flood of my tears is in full spate, ardent is my pain,” she sings, while arguing that, “Conflict is no solution…Lord, give us wisdom, give us foresight.” Other songs on the album include the thoughtful ballad “Sarama,” a praise song to Malian women, partly sung in English, and the personal “Mélancolie,” a surprisingly upbeat song about loneliness and sadness that has already become a radio hit in France. Traoré says that she was lonely as a child, partly because her father was a diplomat and constantly on the move. Another, more upbeat song, “Sikey,” is also autobiographical, looking back at the criticism she received when she first set out to become a professional musician, after all, she was not a griot, from a family of traditional musicians, but the daughter of a diplomat. And although she had no musical training, she gave up her studies in Brussels to return to Mali to create a new form of music, in which her songs would be backed by her acoustic guitar, along with n’goni and the xylophone-like balaba balafon, two instruments not normally played together in Africa.

Traoré, Parish and Stefano Pilia play guitars on the album, with Nicolai Munch- Hansen on bass, percussion from Sebastian Rochford (Polar Bear), ‘human beatbox’ effects from Jason Singh, and n’goni playing and backing vocals by fellow Malian musicians Fatim Kouyaté and Bintou Soumounou, both members of the Foundation Passerelle that Traoré established in Bamako, the Malian capital, to help her fellow Malians prepare for careers in music and sustain the growth of Mali’s rich musical culture.

It is difficult to think of anyone else who can switch from ancient Malian culture to acting and then to African rock and roll. She will be touring Europe in May and June presenting her album Beautiful Africa during a run of summer festivals, including Glastonbury and Roskilde.

11/rilo kiley/let me back in [song dedicata al los angeles)

si chiama Rkives il nuovo album diciamo che raccoglie il meglio della band

Rilo Kiley had a Hollywood sort of beginning: Two ex-child actors somehow found each other in the smog and smarm of Los Angeles. Jenny Lewis, the charmingly idiosyncratic songwriter with a country-strong voice, and Blake Sennett, the blue-collar guitarist who cuts his pop hooks with noise and swagger, started a rock band. And the music they made together was pretty, and pretty weird, for a rock band.

But after a decade of musical bliss, they robbed us of the happily ever after by breaking up in 2010. In one interview, Sennett cited disloyalty and greed as the causes. In another he compared Rilo Kiley to a corpse in a morgue. “Now, I see movies where the dead get up and walk. And when they do that, rarely do good things happen.”

rkives — the Rilo Kiley estate’s new odds ‘n’ sods collection — is hardly a full on Walking Dead situation, but it is proof that this zombie will still hunt. Mostly unreleased or barely released, these tracks span the band’s career to create a lovely and peculiar listening experience. The antsy, lo-fi demo of the Sennett-sung “Rest of My Life” from 2001′s Take Offs and Landings can’t be from the same planet as this clubby remix of the Lewis-sung “Dejalo” from 2007′s Under the Blacklight — and, hey, Too $hort just popped up for a verse about tapping asses, just in case you weren’t confused. Good old “Frug,” meanwhile, a favorite from Rilo Kiley’s earliest self-releases, returns sweet and untouched, a marvel of meet-cute pop from the pre-ass-tapping era. “Emotional” roars with thick, blunt bravado.

rkives‘ most stunning standout is a road-tested favorite finally getting the studio treatment. Once known as “I Love L.A.” (suck it, Randy Newman), “Let Me Back In” is Lewis’ sweet and sour torch song for her hometown. Basically, she’s Jenny and Los Angeles is Forrest Gump: “When the palm trees bow their heads/ no matter how cruel I’ve been/ L.A., you always let me back in.” Kinda-sorta hopeful. Maybe we’ll get our happily ever after, after all.

6)gaby moreno

Maria Gabriela Moreno Bonilla (born 16 December 1981 in Guatemala City, Guatemala), known as Gaby Moreno, is a Guatemalan singer-songwriter and guitarist. Her music ranges from blues, jazz, soul to R&B, . Moreno sings both in English and Spanish. She has recently become known to a broader audience in Latin America, after recording a song with Ricardo Arjona (Fuiste tu, 2011).

In August 2009 Moreno toured along with established singer/songwriter Tracy Chapman.

Later in November 2009, Moreno toured as direct support for Ani Difranco, on an east coast tour. Difranco invited Moreno back out on tour January/February 2010.

2009: Still the Unknown (released independently)

2010: A Good Old Christmastime EP (released independently)

2011: European release of Still the Unknown (World Connection Records)

2011: Illustrated Songs (released independently)

2012: European release of Illustrated Songs (World Connection Records)

2012: Postales (Metamorfosis)
