1)Paloma Faith/can't rely on you

A Perfect Contradiction, RCA Records uscito il 10 marzo

Paloma Faith’s discography is beginning to burst at those stylish seams as third album A Perfect Contradiction takes to the shelves this month. With recent hits, ‘Never Tear Us Apart,’ and ‘New York,’ Miss Faith still proves to be this generation’s Motown melodist, Darlene Love. In a recent interview with The Guardian, Faith claimed “I’ve always enjoyed being observed”, and for those of you who have seen (and, in our case, love) her bold fashion statements and quirks, you’ll know she isn’t lying. Yet a couple of weeks prior to this on Channel 4′s Sunday Brunch, she claimed these lively laughs and galvanic gestures were just bravado. Either way, it’s obvious to all that Faith was born to be in the spotlight.

Tre album all'attivo per questa cantante e attrice britannica (ha anche partecipato ad un film dell'amatissimo terry gilliam) e diciamo così che continua il solco della soul music, in versione inglese, che tanto i britannici avevano amato con la loro amy winehouse nazionale. 

Ho scelto questa versione live in the kitchen, in cucina, che è molto meglio della versione dell'album, che devo dire alla fine è troppo cheesy come dicono in inglese.

1)lorde/tennis court

Amanda Palmer @amandapalmer · 6 min 

gotta love @lordemusic. there's hope.

 Ritwittato da Amanda Palmer 

Lorde @lordemusic · 31 mar 

i find this curious - two photos from today, one edited so my skin is perfect and one real. remember flaws are ok :-) pic.twitter.com/PuRhxt2u2O

3)st vincent/rattlesnake

4)Wolf Alice | Moaning Lisa Smile

Creature Songs 

Released: 26 May 2014

Label: Chess Club Records

Wolf Alice are a four-piece alternative rock band from North London, consisting of Ellie Rowsell, Joel Amey, Joff Oddie and Theo Ellis. They released their debut single "Fluffy" in February 2013, the "Bros" single followed this in May. In October, they released their debut EP Blush.

Wolf Alice began in 2010, initially as a solo project of Ellie Rowsell, with the name taken from a short story by Angela Carter. She was joined by guitarist Joff Oddie and later by Joel Amey and Theo Ellis.

5)tuff love/sweet discontent

Glasgow indie-fuzz trio Tuff Love will be releasing their debut EP next month, and have revealed a video for its lead track.

‘Sweet Discontent’ is a gloriously downbeat, slightly scruffy but infinitely charming piece of punky pop, which makes us think that Lost Map Records did good in snapping them up. The visual for the tune is simple, but all the better for it, seeing the band thrash out the song in front of a blurry, multi-coloured backdrop. 

 two girls and a guy from Glasgow called Tuff Love. Their debut Junk EP is coming out on 10” white vinyl in May 

6)wye oak/glory

due pezzi anteprima del nuovo album, piuttosto diversi nel sound dall'album precedente, che tanto aveva amato, civilian sempre per merge records, uscito nel 2011. ma forse no, sapete che non basta un primo ascolto e nemmeno un secondo, così a orecchio mi sembra più elaborato il suono nel complesso, ma vedremo a breve come sarà in complesso questo lavoro molto atteso.

WYE OAK SHRIEK con la merge records nuovo album che esce il 29 aprile prossimo, sono già in tour, negli states al momento, al coachella festival, per esempio, se pensavate di farci una scappatina la settimana prossima, mi spiace dirvi che è sold out. Beate loro.

7)Alanna Gurr | Hell Or High Water

by Alanna Gurr & The Greatest State

Late At Night album will be released April 22, 2014 with Missed Connection Records.

Se volete dargli un ascoltatina o comprarlo in formato digitale http://alannagurr.bandcamp.com/
8)Angel Olsen/forgiven-forgotten

 Burn Your Fire For No Witness, Jagjaguwar Records

Angel Olsen‘s follow-up to 2012′s Half Way Home sees her embracing the full band line-up and presenting us with a fuller, and at times punchier, sound that definitely works in her favour.

The new energy adds another layer to the already intense nature of her songs, providing subtle layers and textures that reveal themselves more with each listen and is actually quite a step forward for Olsen. Nothing about her sound has disappeared, it’s just been added to; her quiet, ghostly folk now finds itself accompanied by 90′s-style fuzzy guitars and kick drums.

Lyrically, the themes remain similar – abandonment, loneliness, that feeling of being trapped inside your own head. ’Hi-Five’ has got to be among the most celebratory songs about loneliness and isolation to have ever been recorded. Referencing Hank Williams in its opening line, it stomps cheerfully along towards its melancholy call-to-arms: “Are you lonely too? \ Hi Five! So am I”. There’s a sense of self-aware humour throughout the whole track, suggesting that Olsen is perfectly aware of how darkly, personal this album is overall.

There are still quieter, acoustic moments to be had; ‘Enemy’ is a delicate number that shines in its stripped-back vulnerability as Olsen laments: “I wish it were the same as it is in my mind”, and certainly wouldn’t have sounded out of place on her previous album.

This mix of fuller sounding songs and haunting, acoustic tracks works well, especially when listened to as a whole. The quiet intimacy of Olsen’s debut release is still there and should hopefully satisfy former fans. This is a solid follow-up album that manages to reference and evoke the past without ever imitating it.

8)Tirzah | Malfunction

Tirzah (Hebrew: תרצה‎) is a Hebrew word meaning "she is my delight." 

Tirzah’s new No Romance EP is out April 21 via Greco-Roman Records, produced by Mica Levi (a.k.a. Micachu). You can also hear the gorgeous title track over at the Greco-Roman Sound Cloud.

Tirzah posted a new video for her track, “Malfunction”, taken from the upcoming April 21st EP release, “No Romance”, out via Greco-Roman. This down-tempo, half-spoken bit of electronic soul is a pretty, playful teaser circling around the repeated one-line chorus, “Things you say for love …”  And it sounds as if the second voice heard on the track is Tirzah friend, Micachu, who produced her previous EP, “I’m Not Dancing”. The latter song is carried over onto the new EP, leading off the record, before getting into four new tracks. The video is uncredited. It’s a hand-held, rough clip of Tirzah hanging out, most likely with Micachu whose voice can be heard off-camera, normally and with pitch-altering

06)soft metals/on a cloud

Patricia Hall and Ian Hicks of the Los Angeles-based synth act Soft Metals approach their music with the loose conceptual framework of avant-garde sound artists rather than musicians. The duo, who started dating right around their band's formation, refer to Soft Metals albums as “works being commissioned” and stand apart from their boy-girl synth contemporaries like Kisses and Glass Candy, simply because their electronic compositions are several shades darker, stalking around ominously on the back of churning keyboards and drum machines, often without any discernable hook or cathartic crescendo. Their self-titled 2011 debut album had flashes of poppier aspirations amidst the busy distorted breakbeats and murky bedroom production, but those moments were almost always subverted by Hall’s ethereal, distant vocals and unnervingly detached lyrical persona.

For their latest album Lenses, Hall and Hicks relocated from Portland to Echo Park, setting up a home studio after failed attempts to write and record in a professional space. Like their self-titled debut, they worked through the new material by participating in extended improvised jam sessions, shaping and editing the new batch of songs from long dirges of chugging krautrock rhythms set to the Teutonic tick of an 808 drum machine. But Lenses dives deeper into the hallucinogenic soundscapes from their previous work via subtraction; instead of pushing toward more pop inflected compositions and building off the moments of melody from their previous album, they've pared down their work, focusing on the hypnotic depths of the repetitive synthesizer movements and brittle keyboards of Kraftwerk and John Carpenter’s classic movies scores. The production allows most of the tracks’ spartan compositions to reverberate in cavernous expanses of space, while Hall’s ghostly voice waxes dreamy poetics about the doors of perception and altered states of consciousness.

Hall’s heady lyrical abstractions were inspired, in part, by a moment of clarity she reached during a mushroom and ecstasy fueled dance party. “We'd be there for 10 hours dancing and then I start seeing cave paintings on the wall,” Hall told me when I interviewed her for Paper. “It made me think of how this couldn't be very different from what prehistoric people were doing. They were gathering, and dancing around a fire, listening to this primitive music and having these really incredible experiences connecting with one another.” But while Hall and Hicks’ aspiration to explore weighty philosophical ruminations through their impressionistic songwriting is an interesting goal, the results are more admirable than listenable.

This is pretty evident on Lenses’ title track, which attempts to create an abstract patchwork of synth arpeggios, but never quite congeals into a coherent enough piece to merit attention. That, and Hall’s vocal work here is marred by an unflattering harmony and cringe-worthy, sophomore philosophy major's lyrics: “Breaking through my perception of you/ Breaking through my concept of life/ Breaking through what the mirror reflects/ Breaking through the way that I move.” “Tell Me” does a much better job working out the rhythmic dimensions that Hall and Hicks seem to be striving for, pulsing from a spiraling synthesizer riff and four-on-the-floor beat as Hall sings breathy lyrics that are alluring in their sensual crypticism (“Tell me/ Has this come true?”), while staying much closer to the central melody than she did to worse effect on “Lenses”. On the occasions Soft Metals inch nearer to pop songcraft, like they do with the bass-heavy R&B light show of “On a Cloud” or the arty melodrama of “No Turning Back”, the results are surprisingly effective, especially considering the ways in which the duo’s penchant for breakneck cyclical synth patterns augment their prettiest harmonies with a paranoid sense of unease.

In the end, Lenses comes off like a proggy, synth pop album that wants to get treated like sound sculpture, but Soft Metals don't fully commit to either endeavor in spite of the record's handful of successes. Regardless, they've admirably carved out their own corner of the electro world; Hall and Hicks are determined to make challenging, cerebral EDM and have more on their minds than the placement of the next drop.

07) banks/brain

Jillian Banks, simply known as Banks, is an American singer-songwriter and musician.She releases music under Harvest Records, Good Year Recordings, and Iamsound Records

Banks started writing songs at the age of 15. She taught herself piano when she received a keyboard from a friend to help her through her parents' divorce. She says she "felt very alone and helpless. I didn't know how to express what I was feeling or who to talk to.

Si  è fatta conoscere come vocalist in quel di los angeles, ed è prossimo il suo primo vero album, ampiamente anticipato da questo e altri singoli, ma non so dirvi ancora alcuna data.

08)roisin murphy/teaser pensiero stupendo/

Former Moloko frontwoman Róisín Murphy is back with her first new material in almost four years.

Although she’s hardly been slacking in the interim – in that time she’s become a mama of two, bless – it’s great to have her back, and with a rather intriguing project too.

Mi Senti is a six-track EP that sees Murphy cover five classic Italian pop songs of the 1960s and 1970s – and yes, she’s singing in the original language. Of course, they’ve been given an electro makeover, although they’re a little more downbeat than the dancefloor stompers that she’s put her name to with Moloko and her previous solo work.

Roisin has spoken about her future musical plans in a interview with Rory Hall:

 "I have been incredibly productive of late actually. I've got a finished project which is called (...) Mi Senti, an Italian language project, where I sing in Italian. That will come out in May. And I'm working on an album, a Roisin Murphy album, which is going really well. I've got a single coming out on Eskimo records soon called Leviathan, which is a collaboration with Freeform Five. I'm doing another house music EP. I've been lazy for a long time, I've had two children, but it's all starting to converge at one time, it's like buses."

vi faccio ascoltare il teaser e poi un pezzo dall'album leviathan di Freeform Five che è una London-based band led by DJ, producer, and songwriter Anu Pillai, con la quale roisin ha collaborato per questo disco che ha il titolo di 'Strangest Things' uscito a febbraio di quest'anno, nel pezzo che si intitola leviathan

12)EMA/3jane 

The Future’s Void, Matador

vi avevo presentato in anteprima l'uscita del primo singolo di quest'album, che oggi potrete invece procurarvi!

Questo è quello che scrive a proposito di questa canzone, sul sito della matador:

No one was really ever that mean to me on the internet.  I never had that “thing” that happens when you wake up one morning and somehow your life is ruined because a mortifying picture goes viral or a “funny” tweet becomes horribly misread.  Sure, there were bitchy things in the comments of videos, but organized trolls never unleashed a wave of death threats on me, and only a few people suggested that I kill myself.

So the internet never actually did that to me. But it did that to somebody.  And now we all have this stupid crippling fear that someday it will happen to us.  And the likelihood increases as you move from relative obscurity to becoming more broadly visible on the internet.  There are more cameras on you, more chances to be quoted saying something stupid, and more people out there who relish seeing successful people disgraced and dethroned.

Do you have that fear yet?  Do you want it?

Another thing that really fucked me up is that somewhere along the way I feel like I lost control of my image.  I feel very confident in making the music I want to make, but I’m not a Mouseketeer.  I can try to do it all myself but I run out of time.  I don’t know how to pose for a photographer and sometimes when I’m in front of somebody else’s camera I don’t know what to do.  So I would do the thing that I had seen before a million times in fashion mags and advertisements because I wanted to do a “good job.”  And little by little, these pictures became more sexy and pouty until I didn’t recognize myself anymore.  And those images went all around, and the bold-faced pull quotes from articles that didn’t quite get it right were right there next to the too sexy images until they became a thing both separate from me and also made up of me.  I got weird disassociation.  I got a weird neuromancer and I dyed my hair black and unplugged.

Disassociation is a modern disease

I didn’t set out to write this song and I didn’t know when I wrote it a year ago that right now it would be ok to talk about the internet, because at the time it felt forbidden and shameful to talk about.  It just all came out in a flood, a stream of consciousness.  And I’m still kind of self-conscious that I said those things out loud.   But I don’t think these feelings are unique to me, and I often find that the things that scare and embarrass you are the things that are worth saying.

At the end of the day all I can really do is tell the truth, the truth of what happened and how it made me feel.  And if at that point, if you wanna call me a cunt in the youtube comments, that’s on you.

  PS –so i wanted this missive to be perfect but instead i kind of just partied IRL.   I found myself suddenly with friends and we are imbibing and watching funny videos and laughing.  So that’s why this post is a little raw.  And I think I’m ok with that.

